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| NT. A NEWSROOM - DAY
TI FFANY HARRI' S, an attractive news anchor.

Tl FFANY
And now with nore news on the new
Ei nstei n-Rosen portal system we go
to Wayne Largis in the field,
Wayne?

WAYNE is in a station that | ooks very simlar to the London
subway system However instead of train tracks, |arge
portals open in chanbers and travelers pile into each one
before it closes. Locations flash above the chanbers show ng
the locations the bridge is traveling to.

WAYNE
Thanks Tiffany, the people |I’ve
tal ked to have been extrenely happy
with the bridge system 1’ m signed
up to pass through to Cairo in | ess
than a mnute, so we’'re thinking of
showi ng you a live trip through the

bri dge.

TI FFANY
Have you been through a bridge
bef ore?

VAYNE

This is nmy first time! | admt to
feeling a bit nervous. This is
also, I think, the first tinme a
rolling camera will be taken

t hrough a bridge, so anyone’ s guess
what happens. Here we go!

Behi nd Wayne a bridge to Egypt flares to life. Wayne and his
caneraman step through and the canera i mediately cuts to
"Pl ease Stand By."

TI FFANY
... \\ayne?

Suddenly the feed is back and Wayne is in an Egyptian bridge
stati on.

WAYNE
Ww Um it turns out the bridge
doesn’'t |ike canmeras, but it was
incredible! | felt like |I was
floating through a black void. It
was conpletely silent. Then BAM
| " m here!
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He seened really pleased with hinmself. The CAMERAMAN is al so
muttering in awe.

PAULA
VWll, Wayne, thank you for that
di spl ay!

WAYNE

Pl easure was all mne! From Cairo,
Egypt, |'’m Wayne Largis. Back to
you Paul a!

The image of Wayne is replaced with a picture of policenen
at the Sm thsoni an.

PAULA
Next story for tonight, three
i ndi vidual s broke into the
Sm t hsoni an two days ago and stol e
the RCSS artificial intelligence
system Built by its nanesake,
Rudyard Oscar Shelton, it was
freely available to visit at the
Sm t hsoni an wi ng dedicated to the
Ei nstei n-Rosen bridge and its
i nvent ors.

The i mage changes to ROSS ol d display case.

PAULA
The suspects erased all security
footage, but were described as a
Cassowary, brown dog, and bl ack
cat, all in their early twenties.
| f anyone has any news on their
wher eabouts, there is a $1, 000
reward for any information that
| eads to their capture. A
representative fromthe Cl A guessed
that the suspects are sonewhere
near Washi ngton DC.

EXT. THE QUTSKI RTS OF TENANT' S WAY

JAMES, MALTE, and FLORENCE stand outside an extrenely poor
city.
MALTE
| wish we’d stayed i n Washi ngton
DC. ..

TI TLE CARD



EXT. A FILTHY STREET - DAY

The three wander through streets covered in trash and

honel ess. Each hobo shakes a cup at them as they wal k by.
Janes and Malte are observing the sites, Florence is keeping
her eyes on her feet.

JAMES
So...this is Tenant’'s \Way.
MALTE
G ad to be here.
FLORENCE
You guys need to talk quieter...
JAMES
Wy ?
FLORENCE

W' re outsiders. Nobody here wll
i ke getting bothered by outsiders.

James takes out a small map.

JAVES
Vell, we won't be here |ong. Just
gotta scan these specific
coordi nates, see that they're
wong, and | eave.

MALTE
They’ re gonna be wong. No way Dr.
Zanasi u woul d ever cone here.

JAMES
We don’t know what this city was
like ten years ago.

FLORENCE
| do. This place has always been a
penni |l ess nmess. My nom war ned ne
never to cone here..

Janes | eads themto a weed-choked | ot outside an unnarked
building with its wi ndows tarped over. Borrowing Malte’'s
swi tchbl ade, he cuts them a hol e under a barbed wire fence.

JAVES
It’s up ahead. Should be in this
al | eyway.



EXT. ALLEYWAY - DAY

The buil ding casts a dark shadow over nobst of the alleyway.
Janes pulls out the radio-flashlight and starts fiddling
withit.

FLORENCE
So, what exactly happens when you
scan an area?

JAMES
The flashlight beeps and fl ashes
red. That neans no.

FLORENCE
And if it beeps yes? Does a bridge
open up or sonething?

JAMES
No, the time will still be in
the wunknown future. Nothing very
cool happens even if--

Suddenly a bridge flares to life in the shadow part of the
alleyway. Al three junp as an Ei nstein-Rosen bridge is
revealed in the cool blue light of the portal’s event

hori zon.

Some crates tunble out and the bridge cl oses.

MALTE
Uhhhh. .

FLORENCE
Juni or ?

The three advance cautiously and wal k over to boxes. Malte
pops one open with his sw tchbl ade.

Dozens of syringes of drugs are inside. Florence and Janes
trade a glance. Malte fingers a silver chip sitting on top
of the syringes.

STRI PPER
Hal t !

A voi ce shouts behind them They turn and see several
scantily-clad STRI PPERS wi el di ng heavy rifles.

STRI PPER
What the hell are you doing here?

Even Janes is struck dunb.
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JAMES
l...we didn’t know anyt hi ng was
happening here. This is a
m sunder st andi ng.

STRI PPER
Then you’'re com ng with us!

The strippers advance, but suddenly Florence grabs one of
the large drug crates and holds it in front of her.

FLORENCE
Get behind ne!

STRI PPER
Hey! St op!

Mal te springs behind Florence but Janes |ags due to
confusion. One of the strippers whacks himw th the butt of
her rifle and he falls to the ground.

Fl orence and Malte retreat to the hole in the fence and slip
t hrough, leaving the crate behind her. The strippers wave
their guns threateningly.

STRI PPER
You better cone back if you want
your friend!

EXT. THE STREETS - DAY
Fl orence and Malte dash away as far as they can.

MALTE
My god! What the hell was--?

FLORENCE
|’ m not exactly sure what that was.

MALTE
How are we going to rescue Janmes?

FLORENCE
|’m..not sure.

I NT. A DARK ROOM

Janmes, is tied up, bound, and gagged in a roomwth
extremely little light comng froma tinted window. He wears
only his boxers. He stirs awake.



He tries to munbl e but the gag nakes it inpossible to do
nore than grunt. He tries to grunt |oudly, but nobody
replies.

| NT. OUTSI DE THE DARK ROOM - DAY
Three strippers are peering at himthrough a tinted w ndow.

One of them a | arge-breasted BUNNY naned Asusana, iS
clearly in charge.

STRI PPER

Are we gonna go talk to hinf
ASUSANA

Not yet. You always |let themstew a

bit first...

EXT. TENANT' S WAY STREETS - DAY
Mal te and Fl orence wal k down the dirt-streaked streets.

MALTE
We should find somewhere to eat.
Any idea where a restaurant is from
her e?

FL ORENCE
How shoul d | know?

Malte attenpts to ask an unpl easant MAN wal king in the
opposite direction.

MALTE
Excuse ne, do you- - hey!

Fl orence grabs himand pulls himaway.

FLORENCE
Are you nental ?

MALTE
No. |’ m hungry?

FLORENCE
Peopl e around here are going to
shank you before giving you the
time of day! Did you ever |eave
your house when grow ng up? (She
softens up when he can’t find a
response.) Look, just stay silent.
"1l find a restaurant.



I NT - BAR - DAY

Florence and Malte sit in an inpossibly seedy bar. Raucous
MEN are | aughing and drinking and a radio on the bar is

pl ayi ng staticky football announcers. Florence is on edge,
cl osely aware of the dangers of the situation. Malte is
obl i viously enjoying some greasy spoon soup.

MALTE
This is quite good soup! (Florence
| ooks incredulously at hinm) Do we
have a plan for Janes?

FLORENCE
No, but we’'re not giving up. A
bri dge opened back there, we can’t
| et that go.

When she said that, a shadowy femal e HYENA at a nearby table
perks up and gl ances over out of her peripherals.

MALTE
They had guns, Florence. Big guns.

FLORENCE
They're strippers. Maybe they're
not very good with them ..l w sh
|"d gotten away with that crate, we
could use it as a bargai ning chip.

MALTE
Well...actually I got this.

He hol ds out the silver chip he had inspected fromthe
crate. Florence’'s eyes go w de.

FLORENCE
VWhat is it?

MALTE
| can’t renenber...but | recal
seeing it in ny books. | know it

has something to do with the
bridge. So they probably want it.

FLORENCE
Hn | can work with that. But
negotiating in this formcan get
ugly fast. Leave the talking to ne.

MALTE

What is it with you and Janes and
not letting nme tal k?
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FLORENCE
We usual ly hope to make a good
first inmpression. If we ever don't,
we'll lead with you. (She gets up)
Just put the noney on the tabl e,
you don’t have to flag a waitress
or anyt hi ng.

Mal te renoves sone bills and places themon the table. The
hyena notes the pocket he used and gets up after they | eave.

I NT. A DARK ROOM

Janes is fidgeting. He still can’t budge the chair. Suddenly
t he door opens and Asusana wal ks in wearing a | eather bikini
and fishnet stockings.

ASUSANA
| hope you’re enjoying
your...accommodati ons. They’'re
reserved for extra-special visitors
i ke yourself.

She begi ns sunptuously pacing around him not even renovi ng
hi s gag.

ASUSANA
You know...nost visitors come in
t hrough the front door. \Watever
were you doing in the back?

Asusana stops in front of himas he silently stares back.

H s eyes widen and he starts trying to speak through the gag
as she draws a | ong bl ack folded whip fromthe back of her
panty strap.

ASUSANA
Don’t be shy. Speak up, |I'm
curi ous.

He of course can’t speak, and her grin suggests she knows
this. She cracks the whip across his chest and he cries out.

ASUSANA
You' re not being a very gracious
guest. | ask one sinple question..

She cracks himacross the inner thigh, then the arm Both
times he cries out and struggles, but he can do nothing. She
| eans in very close and he draw silent, tears stream ng down
his face.
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ASUSANA
That was three tinmes. One for you,
one for each of your friends. Next
time we chat, 1'd like to know nore
about them

She strides out of the room |eaving himin darkness.

EXT. THE STREETS - DAY

Fl orence and Malte are returning to the place they’ d | ost
Janes.

MALTE
W&’ re doing this now?

FLORENCE
It’s not going to get easier.

As they wal k, Florence quickly becones aware that TWO MEN
are follow ng them

FLORENCE
Oh, crap.

She grabs Malte and noves faster but two other nen are in
front of them Realizing she’s surrounded, she has no choice
but to approach the ones ahead and nervously speak.

FL ORENCE
What seens to be the
problem ..officer?

The man reveal s a police badge under his plainclothes.

POLI CE OFFI CER
Are you the woman in this picture?

He holds up a Wanted FBI photo of the trio.

FL ORENCE
Err...no?

MALTE
Holy crap we’'re want ed?

A pause as everyone | ooks at him Then gunshots ring out
froman alleyway. The police duck for cover, Florence grabs
Malte and forces himto nove. Ducking behind a car, she
notices just in tinme another PCLI CE OFFI CER open fire on
them from across the street. She dives into the nearby

al  eyway, then waves at Malte. But Malte is too scared to
nove.
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Then the hyena fromthe bar slinks out

10.

of the shadows behi nd

the officer, slides his kosh out of his belt, and beans him
with it. Darting across the street, she grabs Malte and

drags himinto Florence’ s all eyway.

The police scatter. The hyena strai ghtens her cloak as Malte
scranbl es away from her. Florence rushes to Malte.

FLORENCE

Malte!l Were you hit? (Regards their

hel per) Er...thank you.
Cl MARRON

| don’t expect thanks. That woul d
inmply you owe ne. (d ances outside
the all eyway) The coast is clear.

The coppers always give up if

isn't an easy pick

MALTE

It

Wiy'd we trip their attention in

the first place?

Cl MARRON

Wiy, you broke this town’ s nost

i nportant | aw.

FLORENCE
VWhich is?

Cl MARRON

It’s unwitten, but everybody

breaks it. You got on Asusana’ s bad

si de.

FLORENCE
She’ s one of the strippers?

G marron nods.

Cl MARRON
She’s one of the nafia.

MALTE
That was a nafi a?

Cl MARRON

The nost powerful in town. (extends

a hand) Nane’s C marron.

MALTE
|'m Mal t e- -

Fl orence silences himwth a gl ance.
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FLORENCE
Nice to neet you, Ci marron

G marron chuckl es.

Cl MARRON
You need to keep a tighter |eash on
your bird.

FLORENCE
Coul d we...learn nore about
Asusana?

Cl MARRON
Wiy don’t you visit? | |ive above

the club across the street.
She points to an obvious brothel.

FLORENCE
Er...we’' re good. Thanks.

C marron shrugs.

Cl MARRON
Take care of yourself. You'll do
wel | enough on your own, you don’t
need much to live here. If you
visit, just say Cnmarron sent you.

She glides across the street.

MALTE
Wiy aren’t we going with her?

FLORENCE
| don’t trust her. Also, the only
people |like that who |ive above
cl ubs are--

Malte cries out as he checks his pocket.

MALTE
My noney! She stole all ny noney!
She nmust have pi ck-pocketed ne
whil e she was rescui ng ne!

C marron has reached the door to the brothel, but turns and

smles at the pair instead of entering. Florence grows
under her breath.
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FLORENCE
Guess we have an appointnent with a
skid row therapist after all..

EXT. BROTHEL BAR - DAY

In general this bar is a less violent one than the | ast, but
its still unsafe and seedy. Cimarron | eads the pair past a
j oWy BARTENDER who has a collection of standing dolls in
l[ittle cubicles behind the bar.
Cl MARRON

These two are with nme, Brown Sugar.
Bartender nods and flips the doll |ooking |ike G marron on
its back.

| NT. CI MARRON S BEDROOM - DAY

Suspi ci ous noi ses are coming fromthe walls. G marron slides
onto her bed. Malte finally can’t repress his rage.

MALTE
G ve nme ny noney back! Now
Cl MARRON
You' || get your noney, but |’'m
holding it for collateral.
FLORENCE
Until what?
Cl MARRON
Shoul dn’t be hard. | suspect you

may have sone unfini shed busi ness
with Asusana as well.

FLORENCE
She has a friend of ours captive,
but it was a nistake, we didn't
mean to be in the area of her
bri dge.

Cl MARRON
Wwn't matter to her. But now we can
hel p each ot her.
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I NT. POLI CE STATION - DAY

A darkened station. The police fromthe attenpted capture
stunble in, disgruntled. The light flicks on without them
clicking it.

Ponmson sits in the chief’s chair, smling authoritatively.

OFFI CER
They got away.

Ponson doesn’t break her smle, but stands up and wal ks
toward the officer

I NT. A DARK ROOM

Asusana wal ks into James room wearing only a scanty bra and
panti es. Janmes observes her nervously.

Asusana | ooks sorry for him She sensuously kneel s beside
hi m and hol ds his chin up, saying conforting words.

Cl MARRON (V. Q)
| won't lie to you, your friend is
i n danger. She seens nice and
under st andi ng, and al ways gi ves an
easy way out.

Asusana slips a single strap of her bra, and al so begins
fondling himexpertly through his boxers. She asks him
sonet hing softly, whispering in his ear.

| NT. POLI CE STATION - DAY

Ponmson wal ks up to the officer who spoke, | ooking
under st andi ng.

Cl MARRON (V. Q)
But if anyone doesn’t give her
absol utely everything she wants,
her act can grow cold in a split
second.

I NT. A DARK ROOM

When Janmes shakes his head, w de-eyed and hel pl ess, Asusana
gl ares and suddenly cl enches her fist around his genitals.
He chokes and cries out.
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I NT. POLI CE STATION - DAY

Ponson sl aps the officer incredibly hard, sending his face
flying into the desk. The others get out of her way as she
strides fromthe room

| NT. CI MARRON S BEDROOM - DAY

MALTE
How do you know her so wel|?

Cl MARRON
She used to be second-in-command of
the Stripper Mafia. My
second-in-command. | ran
everything, until | negotiated the
under -t he-tabl e purchase of a
di sconti nued nodel of the
Ei nstei n-Rosen bridge. The purchase
al nost bankrupted us, and she used
t he excuse to run ne out of town.
(Her eyes glint angrily.) Her first
shi pnment was today. It contained an
activation key, which will allow
conti nued operation of the bridge.
Wt hout that key, the network won’t
accept her bridge.

MALTE
Hey! I --

Fl orence shushes hi m qui ckly.

Cl MARRON
| al ready know you have it. Wi ch
is great. An even better ace in the
hol e than what | stole when | left.

She crosses to her desk and pulls out a manila envel ope.
Fl orence opens her nouth to ask but G marron silently
pockets the envel ope within the folds of her cloak.

FLORENCE
Well, we’'re not just giving you the
key.

Cl MARRON
Oh, | guessed. | understand how to

play the gane. | offer to help you
rescue your friend in return for
t he key.
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MALTE
And all of my noney back!

Cl MARRON
Hal f .

Fl orence and Malte | ook at each other. They know they don’t
real ly have a choi ce.

FLORENCE
Fine. You get the key only when
Junior is safe with us again.

Cl MARRON
Deal . Unfortunately that forces ne
to expedite ny tine franme sonewhat,
as he’'ll probably be dead by
tonight. But |I’ve always been a
ri sk-taker!

FLORENCE
Time frame for what?

Cl MARRON
Never you mnd. First thing's
first: to get you dressed.

FLORENCE AND MALTE
...Dressed?

| NT. THE STRI PPER MAFI A HEADQUARTERS - TW LI GHT

A knock on the door, and a LI ZARD | ady opens the door for

Fl orence and Malte. Florence is in a stripper outfit and her
fur is dyed white, and Malte is in a bouncer black suit and
di sgui sed as a Sussex Chi cken.

The RECEPTI ONI ST, a skunk, | ooks up.

RECEPTI ONI ST
Who are you?

FLORENCE
My nane is Krystal. I’mapplying to
get a stripping license from
the...guild.

RECEPTI ONI ST

Who is your friend?
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FLORENCE
My personal bodyguard Bruno.

RECEPTI ONI ST
How nuch experience do you have?

FLORENCE
Two years.

The receptioni st | ooks suspiciously at her, then notions to
take a seat. They do. She hands Florence a form and stub of
penci | .

RECEPTI ONI ST
Conpletely fill this out.

She di sappears into the back. Florence wites quickly.

MALTE
How did we get talked into this?

FLORENCE
Well, CGm..our friend was right,
it’s our fault she's noving early.
W just have to find her contact
and deliver the nessage. Then we
can get out of here until
everything settles down.

The skunk sticks her head in.
RECEPTI ONI ST

M ss Krystal ? They’' || take you in
O fice 10. Bruno can stay here.

FLORENCE
(to Malte)
Come on.
MALTE

But she said--

FLORENCE
Enpty request. You' re a personal
bodyguard, renenber?

They head into the depths of the headquarters.
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I NT. THE STRI PPER MAFI A HQ HALLWAYS - TW LI GHT

The hal Il ways resenble a vaguely office setting, except with
more dirt, risque posters on the walls, and a general air of
del i nquency. After wal king past a few doors, the pair dart

t he wong way.

After a few m nutes running down hallways, Malte get
frustrat ed.

MALTE
The plan was to pretend to get
| ost, not actually--

FLORENCE
Ch ny god, Malte, | ook!

She points at a tinted wi ndow, spotting Janes nude,
bl i ndf ol ded, covered in whip marks, and still tied to the
chair. They open the door and rush through.

I NT. A DARK ROOM

Janes starts and begi ns struggling when he hears soneone
enter.

JAMES
| prom se you, | don’t know
anyt hi ng! Pl ease!
FLORENCE
Qui et !
JAMES
Fl orence?
FLORENCE

Just hold on, all right? W’ ve got
a plan, and--

She cuts of f when Asusana and two gun-toting strippers enter
the room

ASUSANA
Who are you?

FLORENCE

Oh, this is Ofice 10! | told you
we went the right way, Bruno!
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ASUSANA
What ?
FLORENCE
No offense, | just thought ny
i censing woul d take pl ace
somewhere with nore...lights.
ASUSANA
What ? Who are you, | said?
FLORENCE

|’mthe one applying for a
stripping license! (extends hand)
Krystal ?

ASUSANA
And you cane right here?

FLORENCE
W were told to conme to O fice 10.

ASUSANA
Does this look |like an office?

FLORENCE

To be honest, nothing has | ooked
i ke an office.

Asusana | ooks incredibly suspicious.

ASUSANA
You picked this room at randonf

FLORENCE
| thought it was..

Asusana hol ds her hand up for silence.

ASUSANA
Ki ck that nan.

FLORENCE
Wy ?

ASUSANA

In the balls. Now

Fl orence gingerly takes her stiletto off, then kicks Janes
in the genitals without hesitating. He screans.

Asusana hasn’t taken her eyes off of Florence’s.
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ASUSANA
Agai n, harder! Again!

Fl orence repeats twi ce, harder each tine, until Janes is
shaki ng and noani ng raggedly. Malte | ooks ready to puke,
even the strippers |ook surprised. Florence seens
indifferent, even sniles.

FLORENCE
Is this really a part of stripping
in Tenant’s Way? I’ mgoing to |ike
it here.
ASUSANA
Your bodyguard | ooks a bit queasy.
FLORENCE
It’s a bit of a sensitive topic for
hi m
ASUSANA

Yes...conme with ne.

She | eads them out of the room Milte hesitates, glancing at
Janes attenpting to close his | egs.

MALTE
...She’ s--

JAMES
Shut .. .up! Co!

Mal t e | eaves qui ckly.

I NT. A STAGE - TWLIGHT

A griny stage, currently unused, with a pole. STRI PPERS sit

l anguidly in various places, snoking, doing drugs, or
chatting. One, a HUMAN with | ong auburn hair, is sitting
innocently in the lap of a hul king SECURI TY GUARD, who | ooks
increasingly smtten.

Asusana | eads Florence to the stage, then notions for
spot | i ghts.

ASUSANA
Everybody, this is Krystal! She
fancies herself a stripper! Let’s
see what she can do!

She ushers her guards and Malte off the stage. Florence
stands blinking in the spotlight.

( CONTI NUED)
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ASUSANA
Vell? If you' re a stripper, you
shoul d be famliar with the concept
of showt i ne!

Strippi ng nusic begins playing. Florence uncertainly begins
danci ng. She’s not doing a very great job. Everyone notices.

Suddenly, Florence | ocks eyes with Malte and smles at him
Suddenly her stripping gets better. Before long she is
giving an absolutely stellar performance.

When the song finishes, she stands triunphantly next to the
pol e, her clothes scattered around her, and the other
strippers | ook very inpressed. Wen the human | eaps to her
feet and starts clapping, the others join in and give

Fl orence a standi ng ovati on.

Once everyone is done cheering, all eyes focus on Asusana,
who seens simlarly surprised.

ASUSANA
Hunmph. Guess you are a stripper.
Cet cleaned up and neet ne in ny
office in ten mnutes. 1’1l sign
your |icense nyself.

The auburn-hai red human rai ses her hand happily.
KAMAI LE
Qoh! 1’11 show her to the dressing
room
Fol | owed by the human, Malte rushes up as Florence gathers
her cl ot hes and heads backst age.

| NT. BACKSTAGE TO DRESSI NG ROOMS - TW LI GHT

MALTE
Where did you learn to strip |ike
t hat ?

FLORENCE
Maybe one day I'Il tell you. But

for now -(she addresses the
aubur n- hai red human) Can you tel
me who Karmaile Mel odie is?

KAMAI LE
That’s ne! | volunteered to be with
you al one because. .

She trails off. Florence keeps her voice at a whisper.
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FLORENCE
W re with CGmarron. The plan is
novi ng forward tonight.

KAMAI LE
Toni ght ?!' How soon?

FLORENCE
Well, we got a bit delayed, so
like...right now.

KAMAI LE
| need to get Axel out of the
pi cture! Excuse ne!

I NT. A STAGE - TWLIGHT

Kamai | e rushes back to the burly security guard, assum ng
her ultra-perky personality.

KAMAI LE
That was quite a perfornmance!
Wasn’'t she great?

AXEL
Yup...Welp, better go tell the
night shift to go replace the day
guards. They never go do it
t hensel ves- -

He tries to sit up, but Kamaile coyly pushes himback into
the chair.

KAMAI LE
Actual |y, that dance got ne
rather... excited. | was thinking

you and ne coul d go sonewhere
private, and | could try to dance
even better...just for you..

Axel smles obligingly and Kamaile | eads himinto the
backr oons.

| NT. DRESSI NG ROOVE - NI GHT

Fl orence has just had tine to slip her panties back on in

the dressing roomand Malte is staying out of her way. Then
t hey both hear shrieks outside.
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| NT. BACKSTAGE TO DRESSI NG ROOMS - N GHT

Fl orence peeks out and sees strippers fleeing as G nmarron
| eads arnmed MERCENARI ES down the hal | way.

FLORENCE
Looks to be going well.
Cl MARRON
You and Kamaile both did your jobs.

Come on.

I NT. A STAGE - N GHT

The strippers too late to flee the stage hold their hands up
i n pani cked surrender as Cinmarron’s nen stormthe floor.

VERCENARY
Hands where we can see thenl

Cl MARRON
There’ s been a change of |eadership
in this mafial

STRI PPER
G marron?

Cl MARRON
|’ ve sonme choice words for you | ot
in a nmonment. Now where is that
backst abbi ng bunny?

ASUSANA
Ri ght here, bitch!

She appears on the second-floor bal cony, hol ding Janes
hostage with a knife to his throat.

ASUSANA
This dog nean sonething to you?

Cl MARRON
We have you out nunbered and
out gunned! Put him down and |
prom se to let you live!

ASUSANA
| should have known those newconers
were spies! So obvi ous!

Suddenly Kamail e staggers onto the stage, | ooking beaten.

( CONTI NUED)
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KAMAI LE
G marron!

Cimarron cries out as a bullet passes through Kanaile’'s
heart. She falls off the stage as Axel appears from
backst age, hol ding a snoking pistol and followed by a
conti ngency of GUARDS, even |arger than Cmarron’ s force.

ASUSANA
You think I wouldn’t know who your
spies were? |’ve driven you out
once, whore, and I'Il do it again!

A tense standoff begins.

Cl MARRON
| f you had suspected anyt hi ng of
Kamai | e, you woul d not have let her
live to see today!

ASUSANA
Vel |, you can give her
congratul ations for getting this
far when you see her tonight! |
shoul d have killed you the first
tinme..

Her guards aimtheir sights. Cnmarron’s nen are getting
ant sy.

Suddenly Ponmson and a contingency of POLI CE OFFI CERS cone
rappelling fromthe rafters. Asusana’s nen change their
target.

ASUSANA
Firel

aunfire cuts down several officers. Ponson ains her pisto
and fires, hitting Asusana in the forehead as she screans.

Cmarron’s nen open fire, sone at the police, sonme at
Asusana’ s guards, both of whomwaste no tine returning fire.
In the threeway, Ponson’s rappel breaks, and Axel approaches
her crunpled formangrily. She surprises himby rolling

t hrough his | egs, snatching the knife fromhis belt and

sl ashing one of his Achilles’ tendons with it. After a
brutal fight where she uses his wei ght against him
repeatedly, she slices his throat with his own knife.

Janmes, recently freed froma simlar fate, grabs a random

police rappel and slides down to the stage floor. Malte
catches him

( CONTI NUED)
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MALTE
This is our chance! o!

Fl orence attenpts to catch up with them but two police

bl ock her, guns drawn. She tackles one and brutally punches
his neck as the other msses his shot. Rolling the first on
top of her, she retrieves his kosh as the second fires,
hitting his partner in the back. Florence throws the dead
of ficer at the standing one, then uses the distraction to
knock himout with a strike to the face.

Suddenly she sees Ponson heading right for her. She quickly
sprints after Malte and Janes. Ponson pursues doggedly,
cutting several attackers out of her way.

| NT. HALLWAY TO OUTSI DE - NI GHT
C marron appears by their side as the three flee the nel ee.

Cl MARRON
The key! Gve it to ne!

Malte hesitates, then tosses it to her. She catches it and
notions for themto foll ow

EXT. ALLEYWAY - N GHT

Ponmson bursts into the all eyway where the drug crates stil
sit. The whirling vortex of the Einstein-Rosen bridge greets
her. G marron stands at the controls.

POVBON
Where are they? They didn t--?

Cl MARRON
| promised thema trip for their
help in overthrowng the mafia. D d
you need them for sonething?
Ponson races at the portal but it shuts down.

POVSON
Were are they now?

Cl MARRON
Peori a.

Ponson angrily draws her Cl A badge.

( CONTI NUED)
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POVEON
As a federal agent of the Centra
Intelligence Agency, you are
under - -

Cmarron pulls out her own badge.

Cl MARRON
Oficer Kendra Gillion, Tenant’s
Way Bureau of Investigations.
You'll find | wasn’t on the roster
for the mafia you' re arresting
ri ght now.

Ponmson | ooks shocked, but quickly recovers.

POVSON
In that case, officer, allowne to
confiscate this illegal bridge--

Cimarron pulls out the nmanila envel ope and shows Ponson the
papers.

Cl MARRON
Certifications for this bridge to
be an official cargo transport for
this fair city. Controlled by the
Tenant’s Way PD, specifically

nmysel f.

Ponson grabs the papers.

POVSON
How t he hell did you get these?

Cmarron sml es.

Cl MARRON
The Tenant’s Way PD is prepared to
assist you in arresting the
strippers of this establishnent.
Except of course for the ones with
Iicenses. They al ready have such
experience patrolling these parts,
| have plans to forma Stri pper
Pol i ce Force.

Ponmson is at a loss for words. Angrily, she stonps back into
the building. Cmarron glances at the stacked crates, behind
which the trio is hiding.



26.

EXT. ALLEYWAY - DAY

The sanme place the next norning. Strippers and nercenaries
are in attendance, now dressed as police officers, and
Cimarron is addressing Janes, Malte, and Fl orence, who has
washed the dye out of her fur.

Cl MARRON
For ny first act as Chief of the
Stripper Cty Watch, |I'mgranting
you three off-the-book amesty from
all preexisting federal crines
within the city. Whatever that
woman wants you for, we won't be
arresting you for it in Tenant’s
Wy .

The three sml e.

Cl MARRON
Furthernore, since you supplied the
key that makes this bridge
operational, you get one free
journey through it. Anywhere on the
pl anet you like. In case you had
pl ans other than staying in
Tenant’ s Way.

James excitedly checks his map.

JAMES
That’' d be perfect! | was wondering
how we were going to reach the next
place! It’s an island in the mddle
of the Atlantic--

Malte cuts himoff.

MALTE
Actually, er, is there sone way we
coul d not use the bridge?

The other two | ook at him

MALTE
Just...find another way of
transport. The Atlantic is right
off the coast after all

Cl MARRON
Let ne see. (borrows Janes’ nmap)
Hm | believe one of our shipnments
to Cuba could nmake a stopoff. It’s

( MORE)
( CONTI NUED)
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Cl MARRON (cont’ d)
quite out of the way, but we can
manage. It’'s the old ship’ s | ast
voyage before the bridge replaces
it, anyway.

MALTE
Thank you. .
EXT. THE UPPER DECK OF A CARGO BOAT - DAY

The cargo boat Desnuda is puffing through the sea. The trio
are sitting on deck.

FLORENCE
So...Junior? Sorry for...kicking
you. .

JAMES

Had you done anything el se we’d al
have been found out inmediately. |
shoul d be thanki ng you.

Sone nonents of silence, then...

MALTE
Hey! Ci marron never gave ne ny
nmoney back!

He | eaps up, Janes notions to sit back down.

JAMES
It’s okay. She supplied us for our
com ng hi ke. Money’s no good on an
uni nhabited island after all.
Besi des, we have each other. That’s
nore inportant than any anount of

noney.
FLORENCE
Yeah. ..
She | ooks troubl ed.
JAVES

Fl 0? You all right?

FLORENCE
|...think the boat rocking is
getting to ne. Just gonna rest
i ndoors for a bit.

She | eaves them and heads bel ow to the bottom decks.
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EXT. LOVWER DECK OF CARGO BQOAT- DAY

Lugging a lifeboat off its rail, she teeters it over the
edge and flings the tarp partially off. Ponmson sticks her
head out, surprised.

POVSON
Hey! Wat’'s goi ng on?

FLORENCE
The deal’s off. I’mnot hel ping you
any nore.

POVSON

VWhat ? You can’t--!

She tries to | eave the |ifeboat, but notices that Florence
is literally the only thing stopping the |ifeboat from
falling off the side.

FLORENCE
| won’t |et you capture Junior and
Malte. If you catch them you
better |lock me up too.

POVSON
Are you daft, girl? I’moffering
you a fortune!

Fl orence begi ns pushing the boat off the deck.

POVSON
Don’t you dare--ahhh!!!

The |ifeboat plumets off the edge and hits the water with a
hard spl ash. Florence wordl essly wal ks away.

EXT. LI FEBOAT - DAY

Ponson hel pl essly watches the cargo boat steam away. Beside

her in the boat, a tiner counts down in mlliseconds, a few
hours away from zero.



